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Foreword

Dancing for The Divine by Dr Sasil Pani is the newesi addition 1o his growing  profile as an extrsosdinary and innovative auhor. He
already has two interesting books under his cap, having presented the “Study of Temple Cars of South Irdin® @n Introduction in Tamil
followed by very elabomate English masterprece. | have witnessed Susil’s passion for Photography which be has been nurtuning since our
medical school days. This passion has evolved over the vears and i3 truly reflected in this beautiful compilmion. His desp interest in the
art and culiure of the Indian Subcontinent reverberaies in his books and is lucidly expressed in this new offening. The book is set in an
older nosinlgic sivle of pure ari form, presended as black ond white pictures copiured during live dance performances, One knows thai
from fame immemaonial Music and Dance has formied the essence of life, being cither in the atomic or larger human version. This book
evokes the essence of Rasa, which has been presented in the form of prctorial mages, which 21 times transcends imo the realm of live
paimtings, They appear as Mudras from dance recitals, bur some may not (5 imo sraditional definnion ahiboagh il as forcefal in their
depiction of ibe visual form. The book consirues a mosaic of beauty amd anistry while affirming an eye for details by ibe suthor, Each
picture caplares the visible and transports one into a different realm of conscisusness, connecting 1o the Infinite. This art form assumes o
spiritual conpotation as we lurn the pages. The writings of The Mather and S Aurobisdo on the significance and value of an are quite
cariching and enlightening. In additien the precious quite accompanying the pletunes from the epic Savitr by Sn Awrobindo rranspons
one o 3 higher releam. These valuable pearls make you ponder o every image before moving on i the next. Susil’s aristic works over
the last couple of decades have demonstimied a continuous jowmey from the physical towards spiritual and panache while satixing the
mberest of viewers and readers. A great deal of effort has gone into thas book and can be considered a pure labouwr of love for the Divine. 1
am sure the readers will tharoughly enjoy this work of an.

5th December 2024 Dr Aditya Pratap Singh
Consultant Anaesthesiologist, NHS, England

PREFACE

Ciogad dlay 10 my resders. This book has an mteresting genesis; the prciares in this book are extracted from the origmal phtographs
ahot during the “Sree Gestagovinda Festival® beld in 2004, The festval was beld in Bhubaneswar ar Rabindra Mandap for three days,
Thie Festival’s main abiraction was that it was one of ils kind presenting ithe endire *Sree Geetagovinda® in all its 72 shokas and 24 songs
in (dissi donce. The music of the *Samipooma Geetagovindn' was composed by Dr Subas Pani in the year 2008, Bits and picces from
this music album were being used 10 perform in Odissi danee but alsa i other Indian classecal dances. This Pestival of 20014 was
exclsively in Odissi dance with the young energetic bul well established Odissi dancers from all over the country panicipating. The
entire fesiival of 2004 was under ibhe guidance of the music composer Dr Subas Pani. | was one among the many phodographers
sssigneed 1o document the festival, | enjoyed the task thoroughly and retumed to my workplace in Pondicherry. Having couple of
thousand pactures, i meeded few momhs for completing the editing during my free me. Al the end of aboat a year, 1 realised that
quite a large mumber of the pictures looked moch beter and majestic in black and white rather than in cobor, Thas | presented my
work as an exhibition of Odissi damee pacures, all in back and white a1 the prestigious “5n Awrobinds Ashram Exhibition Hall® in
ihe year 28, While working on ihis presemintion, | realised that many of the posiures and poses were nctually some form of
traditional dance Muodras. Sull some of these pictures didn’t (it indo any specific dance posture, alihoogh they were beautiful and
expresaive. They conveyed something different; though one could call these as “absirset’, there was a profound Truth undermeah.

As | wend through this pariscular collection, a livlke over hundred piciures emerged, | planned for an exhibition of these piciunes
im 221 but dwe to the pandemic it gol delayed. Hence | explored the possibality of finding out if these pictures £it indo specific namses.
in dance mudras or postures. But things did mod move forwands, much of this idea remained dormant, stll losking for some sense of
direction 1o move forwards, Then | got an mspiration from my imend Dr Archana 1o nead wenings of The Maother and Sn Aurobindo
ikt can relase to ihese photographs, Thus the comcept crysialized s present these piciares along with the writings of The Mother and
5ri Aurobindo, Thus the repders will mog only get inspired by the great writings of The Mother and 5 Aurchindoe but also individually
receive something subile conveyed through these images. 1 am ever grateful 1o Babi bhan for gusding me select the appropriate
quotations from “Savir .

[ Susil Pani
24th Movember, Puducherry



Beauty is Ananda taking form—but the form need not be a physical shape. One speaks of a
beautiful thought, a beautiful act, a beautiful soul. What we speak of as beauty is Ananda in
manifestation; bevond manifestation beauty loses itsell in Ananda or, vou may say, beauly
and Ananda become indistinguishably one.

5ri Aurobindo, Letters on Poetry and Art: Art, Beauty and Ananda

Beauty is the way in which the physical expresses the Divine—but the principle and law
of Beauty is something inward and spiritual which expresses itself through the form,
Sri Aurobhindo, Letters on Poetry and Art: Beauty




There is a certain state of Yogic consciousness in which all things
become beautiful to the eve of the seer simply because they
spiritually are—because they are a rendering in line and form of
the quality and force of existence, of the consciousness, of the
Ananda that rules the worlds,—of the hidden Divine, What a
thing is to the exterior sense may not be, often is not beautiful for
the ordinary aesthetic wvision, but the Yogin sees in it the
something More which the external eve does not see, he sees the
soul behind, the self and spirit, he sees too lines, hues, harmonies
and expressive dispositions which are not to the first surface sight
visible or seizable. It may be said that he brings into the ohject
something that is in himself, transmutes it by adding out of his
own being to it—as the artist too does something of the same Kind
but in another way. It is not quite that however,—what the Yogin
sees, what the artist sees, is there—his is a transmuting vision
because it is a revealing vision; he discovers behind what the
ohject appears to be the something More that it is....

But there is one thing more that can be said, and it makes a big
difference. In the Yogin's vision of universal beauty all becomes
beautiful, but all is not reduced to a single level. There are
gradations, there is a hierarchy in this All-Beauty and we see that
it depends on the ascending power (Vibhuti) of consciousness and
Ananda that expresses itself in the ohject. All is the Divine, but
some things are more divine than others. In the artist’s vision too
there are or can be gradations, a hierarchy of values.

Sri Aurobindo, Letters on Poetry and Art: Art for Art’s Sake

Mushe, painting, poctry and many other activitles which are of the mind and vital can be used as part of splritaal
development or of the work and for & spiritual purpose; it depends on the spirit in which they are done.
Sri Aurohindoe, Letters on Himself and the Ashram: General Rules and Individoa] Natures




A fawltless beawty comes by Nature's grace;

There liberty is perfection’s guaranfee:

Although the absolute Image lacks, the Word
Incarnate, the sheer spiritual ecsrasy,

All is a miracle of symmetric charm,

A fantasy of perfect line and rale. ||31.2|| from savitri
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Original and supernal Immanence

O whiich all Nature's process is the arl,

The cosmic Worker set his secrel hand

To turn this frail muad-engine fo heaven-use, |30 FROM SAVITRT



To be a literary man is
not a spiritual aim; but
to use literature as a
means of spiritual
expression  is  another
matter. Even to make
expression a vehicle of a
superior power helps to
open the consciousness,
The harmonising rests on
that principle.

The use of vour writing is
to keep you in touch with
the inner source of inspi-
ration and intuition, so
as to wear thin the crude
external crust in the con-
sciousness and encourage
the growth of the inner
being.

Sri Aurobinde, Letters
on Yoga - 1I: Creative
Activity

Make the ahysm @ road for Heaven's desceni,
Acgueind anr depthy with e superaal Ray
Amd cleave the darkmesi mail fre mpsnc Fire,




Art, poetry, masic are not voga, not in themselves things spiritual any more than philosophy is a thing spiriteal or Science. There
lurks here ansther curious incapacity of the modern intellect—its inability to distinguish between mind and spiriy, iis readiness (o
mistake mental, moral and aesthetie idealisms for spirituality and their inferfor degrees for spiritual values, 18 is mere trath that
the mental intuitions of the metaphysician or the poct for the most part fall far short of 8 conerete spiritoal experience; they are
distant Mashes, shadowy reflections, not rays from the centre of Light. 1t is mot bess true that, looked st from the peaks, there is mot
much dilference between the high mental eminences and the lower climbings of this ¢xternal existence. All the energies of the Lila
are equal in Dhe sight from above, all are disguises of the Divine. ol one kas (o add that all can be turmed into 2 firs) mieans tovwards
the realisation of the Divine, A philosophle statement abowt the Atman 5 3 mental formala, not knowledge, not experlence; vet
somictimes the Divine takes it s a channel of tonch; strangely, a barrier in the mind breaks down, something is scen, 8 profound
change operated in some inner part, there enters into the ground of the natore something calm, equal, inelTable. One stands npon
a mountain ridge and glimpies or mentally feels a wideness, a pervasivencss, a nameless Vast in Nature; then suddenly there comes
the touch, 8 revelation, a Mooding, the mental loses itsell in the spiritual, one bears the frst invasion of the Infinite. Or you stand
hefore a temple of Kali beside a sacred river and see what?—na sculpiure, a gracious plece of architecture, but in 8 moment
mysteriously, unespectedly there is instead a Presence, a Power, a Face that looks into yours, an inner sight in vou has regarded
the Waorkl-Maother. Similar touches can come through arl, music, poetry fo their creator or to one who leels the shock of the word,
the hidden significance of a form, a message in the sound that carries more perhaps than was ¢consciowsly meant by the composer.
All things in the Lila can tarn Into windows that open on the hidden Realliv. 540l 50 long as one ks satlsfied with looking throagh
windows, the gain is only initial; one day one will hove to take up the pilgrim®s stafT and start oot (o journey there where the Reality
is for ever manifest and present. Sl less can it be spiritwally satisfyving to remain with shadowy refllections, a search imposes itsell
for the Light which they strive to ligure. Bl singe this Beality and this Light are in ourselves o less than in some high region
above the mortal plame, we can In the secking for It use many of the figures and activitles of life; as one offers a Mower, a prayer,
an act to the Divine, ome can offer too a created form of beauty, 8 song, 8 pocm, an image, 8 strain of music, and gain throsgh it a
conlacl, o response or an experiencs And when that divine consciousness has been entered or when it grows withing then too ils
eipression im life through these things is nol excloded from voga: these ereative activities can still have their place, though mo
intrinsbcally a greater place than any other that ean be pat fo divine wse snd service, Arl, poetry, masle, as they are In thelr srdinary
functioning. create mental and vital, mot spiritoal values; bt they can be turned to @ higher end, and then, like all things that are
capable of linking our conscionsmess to the ivine, they are transmuted and become spiritual and can be sdmitted as part of a life
of vogan All takes new values mol from itsell; but from the consciousmess that wses it for there is only ane thing essential, nesdTul,
indispensable, to grow conscious of the Divine Realiny and lve in inand live inalways,

Sri Aurchinde, Letters on Yoga = 1; The Intellect and Yoga



Litermtmre and art are or can be a first introduction (o the inner being—the inner mind, vital; for it is from there that they

come. And if ane writes poems of Bhakii, poems of divine seeking, eie. or creates music of that Kind, it means that there is
a Bhakta or secker inside who bs supporting himself by that self-expressbon. There s also the point of view behind Lele®s
answer to me when | fold kim that | wanted fo do Yoga but for work, for actien, not for Sannyass and Mirvana,—bot afler
veurs of spiritwal effort 1 had failed to find the way and it was for that | had asked to meet him. His first answer was, “0t

wornld bee casy for you as vou ane a poel.”
S Awrahinda, Letters on Poetry and Ari: Pectry and Sadhana

When you can sing oot of your inmer consciousness in which vou feel the Mother moving all vour actions, there is no
reason why vou should not do it. The development of capacitics is not only permissible but right, when it can be made
part of the yoga; one can give nol only one’s soul, but all sne™s powers o the Divine,

Sri Aurabindo, Letters on Yoga - 1I: Consecration and OdTering
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Hix only sunlight was his spirit’s lamwie,

Of glimmering poinis in a vague immensiy;




Beauty is the special divine Manifestation in
the physical as Truth is in the mind, Love in
the heart, Power in the vital, Supramental
beauty is the highest divine beauty manifesting
in Matter.

Sri Aurobindo, Letters on Poetry and Art:
Beauty

Beauty is as much an expression of the Divine as Knowledge, Power or Ananda.
5ri Aurobindo, The Mother with Letters on The Mother: The Mother’s Attire



When vou can sing out of your inner consciousmess in which vou feel the Mother moving all your actions, there 15 no reason why
vl shinuld mot do b, The development of capacitles s mod only permissible but right, when 0 can be made part of the yopa; one
can give not only one’s soul, but all one®s powers to the Divine,

Sri Aurobinde;, Letters on Yoga - 1z Consecration and (Mering

They watch the Bliss for which earth®s heart has cried




And beauty conguer the resisting warkd,

What yowm write s perfectly true, that all
human greatness and Tame and achicyement
arc mnothing before the greaimess of the
Infinite amd the Etermal. There are two
posaible deductions from that: first that all
human action has (o be renounced and one
should go inte a cave; the ather s that ame
shiould grow out of cgo so that the sctivities
of the mature may become ome day cons
sciously an action of the Infinite and Eternal.
I mysell mever gave up poeiry or other
ereative homan sctbvithes owt of tapasyi; ihey
fell into & smbordinate position because the
inmer life became stromger amd  sironger
slowly: mor did | really drop them, only | had
w0 heavy a work labd upon me that | could not
fimd time io go on. But it teok me years and
vears fo et the ego ont af them or the vital
absorplion, bul | mever heard anybody say
nar did it ever accor (o me that was a proafl
that | was not born for Yoga

Sri Awrobindo, Letters om Poetry and Ari:
Poeiry and s5adhana




Every artist almosi {there can be rare exceplions) has gol '|-1.|I1I.I.'[|'1III|., of the public man in him in his vital-physical paris, which
makes him crave for the stimulus of an asdienoe, social ; anise Tied vamity, approciation, fame. That must go absolately il
vl want io he 8 yopl,—your art must be a service nof of your own ego, nol of anvone or anvihing else but salely of the Divine,

Sri Aurchindo, Letters on Yoga = 11z Sadhann through Work = 11

It is vour aim (o write from the Diviee and for the Divine—yvou should then iry to make all equally a pure transeription from the
inmer souree and where the inspiration fails return upon vour work so as to make the whale worthy of its origin and lis abject. All
wiork done for the Dvine, from poctry and art and muosic to carpentry or baking or sweeping 0 room, should be made perfect cven
i its smallest external detail as well as in the spirit in which it is done; for only then is it an altogether it offering.




The Mother on Beanty, Art and Yoga

Is it possible for o Yogi to become am artist or can an artist be a8 Yogi? What is the relation of Art (o Yoga?

The twa are nol o antagonistic as vou seem to think. Th is nothing to prevent & Yogi from being an artist or an artist from being
a Yogi. Bat when vou are in YoEa, th 15 a profeumd change in the values of thimgs, of Art as of everything else; you begin (o losk
at Art from a very different standpodni.

It s mo bonger the one s @ all-cagrossape thing for vou, ae longer an ond im ilscll. ArD s a means, vod an end; It ks & means of
expression. And the artist then ceases too to believe that the whaole world torns rosnd what be is doing or that his work is the most
imporiant thing that has ever been done. His personality comnts no longer; he is an agent, a channel, his art a means of expressing
his relations with the DNvine. He uses it For that purpose as e might have used any other means that were part of the powers of his
LIF1 L




Im the phvaical world, of all things it is beanty that expresses best the Divine. The physical warld is the world of form and the
perlection af form is beanty. Beauly interprets, expresses, and manifests the Erermal, s role is to put all manifested mature in
caniact with the Eternal through the perfection of form, through harmony and a sense of the (deal which wplifis and leads
towards something higher.

The Maother, Un Education: Arts

His only sunlight was his spirit’s flame,




Alive to the truth that dwells in God's extremes,
Awiake 1o a maotion of all- g Farce,

But does an arthst fecl at all any impulse to ereate once he takes up Yoga?

Why should he not have the impulse? He can express his relation with the Divine in the way of his art, exactly as he would in any
other. IT yon want art to be the troe and highest art, it must be the expression of o divine world brosght down into this material
wirrld. All true artists have some feeling of this Kind, same sense that they ane infermed % between & higher world and this
physical exasien IT voruh eamsader of im this hght, At is nel very dillerent rom Yopa, But most aften the arnst has only am e

nite feeling, bhe has not the knowledge. Still, 1 knew some whao had itz they worked consclonsly at thelr art with the knowledge. In
their creation they did mot put forward their personality as the most important factor; they considered their work as an offering
1o the Divine, they tried (o express by il their relation with the Divime,

I'his was the avowed Tundtion af Art im the Made Apes, The “primitive” paimters, the bailders of cathedrals in Mediacval
Eurape had no ather conception of art, Im India all ker architecture, her sculpiure, ber painting have pro ded from this seurce
and were inspired by this ideal. The songs of Miraboi and the music of Thyngaraja, the poctic literatare built op by her devotees,
saimis and Rishis rank among the world™s greatest artistic posseisions.




But decs the work of an artist improve i7 be does Yoga?
The discipline of Art has ot its centre the same principle
as the discipline of Yoga. In bath the aim is 160 become
mare and nwore comsciows; in bath yvou have to learn 1o see
and feel somcthing thai s beyvond the ardinary vislon and
feclimg, to go within amd brimg out from there decper
things. Painters have to follow a discipline For the growth
af the consciousmess of their eves, which im irselfl is almost
a yoga, IT they are trae ariists and iry 1o se¢ bevomd and
use thelr art for the expression of the inner world, they
grow in conscionsmess by this concentration, which is mot
other than the consciousmess given by Yopa. Why then
should moi Yogie consciousmess be a Belp to artistie
creation? | have known somic who had very little training
and skill and yei throsgh Yopa scquired a fine capacity
in writing and painting. Two examples | can cite to vou.
Chive was a girl who had ne education whatever: she was
a dancer and danced tolerably well. After she ook up
Yoga, she danced only Tor friemds; but her dancing
atimined a depth of expression and beawty which was mot
there Before. And although she was nol educated, she
beegan to write wonderful things: for she had vislons and
expressed them in the most heautiful language. Bat there
were ups and downs im her Yoga, and when she was in a
pood condition, she wrote beaniifally, but otherwise was
aquibie dull and stupld and wnereative, The second case is
that of & boy who had studied art, but only just a litle.
The son of & diplomat, he had been trained for the
diplomatic career: but he lived in loxory and his stodics
did mot go far Yel a8 soon as he ook ap Yoga, he began
to produce insplred drawings which carried the expres-
sion of an inner kmowledge and were symbolic in
character; in the end he became o greal artisi.




Suprenie arl expresses (he Beawly which puts you in conta¢t with the Divime
Harmaony.

Im the physical world, of all things it is beauty that expresses best the Divine, The physical workd is the world of form and the
perfection of form is beawty, Beaaly interprels, expresses, and manifesis ihe Eternal. Dis role is (o put all manifested nature in
coninct with the Etcrmal through the perfection of form, throsgh hormony and a sense of the ideal which oplifis and leads towards
something higher:

The Maother, Un Education: Aris




There is eone way in which Yoga may stop the artist’s
prodiscive impulse, IF the origin of his art s im the vical
world, onee he becomes a Yogi he will lose his
inspiratiom or. rather, the sowrce from which his
inspiration weed to come will inspire him no more, for
then the vital world appears in (s troc Hghts it pais on
fts irwe value, and that valee is very relative, Most of
those whao call themselves artists draw their inspirntion
from the vital woarld only; and it carries in it mo high or
ereal signilicance. Bal when a troe artisl, one whae
looks for ks creative somrce to a higher world, turns o
Yoga, he will find that his inspiration becomes more
direct and powerful and his expression elearer and
deeper. OF those who possess a true value the power afl
Yoza will incrcase the value, biat lram one who has only
somie false appearance of art even that appearance will
vamish or else lose its appeal. To one earmest in Yoga,
the lirst simple truth that strikes his opening vision is
that what e doees 15 a very relative thing in comparison
with the wnlversal manifestatlon, the universal move-
ment. But am artist is wsually vain and looks on himselfl
as a highly important personage, a Kind of demigod in
the human workd, Many artisis say that il they did not
helieve what they do fo ke of a supreme Importanee,
they would naot be able to do it. But | have known some
whose inspiration was from o higher world and yvet they
did mot believe that what they did was of 40 immense an
impartance. | hat s nearer the spirit of frae arl. T a
man ks truly led to express himsell im art, it is the way
the Divine hns chosen to manifest in him, and then by
Yoga his art will gain and not lose. Bul there is all the
guesiion: s the artist appoiated by the nvine or sell-
appeinied ¥

The Mother, Questions and Answers (1929 - 1930): 28
July 1919

Why are artists generally irregular in their condsct
and boesg in character?

When they are sa, it s because they live uswally in
the vitml plane, snd the viial par is them is
extremely sensitive fo the forces of that world and
receives from it all Kinds of impressions and
impalsions aver which they have ne conirolling
power. And often tooe they are very Tree in their
minds amd do not believe im the peity  sockal
conventions and moralities that govern the life of
ardimary people. They do mot feel bound by the
customary rules of comduoet and have mo viel Tound
an inner law that would replace them. As there is
ihing (o check the movemenis of their desire-
heing, they lead casily a life of liberty or license. But
this dogs moi happen with all. 1 lived ten years
amaong artists and found many of them o be
bourgesis to the core; they were married and
sefthed, good fathers, good hushands, amd lived up to
the mast strlet maral ideas of what should and what
should not be dane,




Supreme arl expresses the Beawty which puts you in contact with the Divine Harmony.
The Mather, Un Education: Arts

If art is to manilfest something in the divine Life, there also a vast and luminous peace must express fisell
The Mother, (dm Education: Arts

Beauty is the joyous offering of Mature. The Mother, On Education: Arts
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True art means the expression of beanty in the material world. In 3 world wholly comverted, that is to say, expressing integrally the
divime reality, art must serve as the revealer and teacher of this divine beauty in life. The Mother, (n Education: Arts

You cannot learm to be an artist with tricks—in ks as if vou wanted to realise the Divine by imitating religious ceremonies,
Above all and always the most impartant thing Is Sincerity,

evelop vour inner being—find your soul, and wt the same time you will find the troe artistic expression.
The Mather, Un Education: Arts
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True art means the expression of beanty in the material world. In 3 world wholly comverted, that is to say, expressing integrally the
divime reality, art must serve as the revealer and teacher of this divine beauty in life. The Mother, (n Education: Arts

You cannot learm to be an artist with tricks—in ks as if vou wanted to realise the Divine by imitating religious ceremonies,
Above all and always the most impartant thing Is Sincerity,

evelop vour inner being—find your soul, and wt the same time you will find the troe artistic expression.
The Mather, Un Education: Arts
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Try to develop vour consciousness, endeavour (o dis¢over your soul, and then what vou will do will be truly interesting,
The Maother, On Edscation: Arts

wrtistie sensibility: a powerial aid to fight ugliness.




Spiritunl beawsty has a conisgious power.

Heauty does mod ged its fall power except when il is surrendersd to the Divine.

Il beauty of tomorrow manifesting the Divine: o beawty that exists only by the Divine and for the DHvine.




Beauty is not sufficient in itsell, it wants to become divine,

Pire semse ol beauwty can be acquired only threegh a greal purilication,

The ideal of Beawty moves towards its infinite goal.
Ihe Mather, Words al the Mather - 11 Beawty




What is the meaning af Supramental Beauty? 15 i : fon of the Diviee as the All-Beawtiful and All-Delight™

o, that vou can get on any plane, and it b ARy § as ane 15 in contact with the higher Mind. Beauiy is the special
divime Munifesiation im the physical ms Truth is im the mind, Love in the heart, Power In the vieal, Supramental beaniy is the
highest divine beauty manifestimg in Matter.

Al Aurchindae 19 Febraary 1934

Beauty is the way in which the physical cxpresses the Divine—hut the principle and law of Beauty is something imward and spiri-
tual which expresses itself through the form.
S Aurobinds 13 Aagust 1933




Art, Beauty and Ananda
Art is n thing of heanty and heanty and Ananda are closely connected—they go together IT the Ananda is there, then the beauty

comes oul more casily—il mot, it has (o struggle out painfully and slowly. That is quite natural.
ari Aurelinde 14 December 1936

Is the work of supermind direct, as onc sces in the lower grades of creatlon?

Yes—smpermind action is direct, spontaneoss and automatic like that of inframental Nature—ithe differcnce is that it is perfectly
consciows. As there i no disagreement or strife within itsell it produces a perfect harmony and beanty.

i Aurohinda 19 September 1933




A raplure and a radianoe and a hash,

Beauty is Aranda raking formr—bui ike foror need nef be a
phical shape. One spraks of a beantiful thoughi, @ beali-
Furl act, @ beaunifed soul, Bhar we ipeak of a8 beaury i%
Amanda in mamifesiarion; beyond pranffestanion branfy fotes
itsedf in Ananda ar, yor may say, bearty and Amanda
become indisiinguisirably ome.

Ner Aurobinde Id March 1932

Vour poemr expresses very beaunfinlly o aspect of beaury a5 iy
ix circremsirmoed o this world, The ines of Keats alse give
e wspect ouly wiich i iries fo genevalise. T fock, Beawly is
Aranda theraww inte form—if 17 catrs @ dhadow of paim, if 15
because the Divine Biss which we mean by Ananda iz
wiriered down in the dallness of terresivial consclousness fnfo
mere foy or pleasare and alse because evenr that does nef fasi
Jor ey and can easily Beve ifs appesile 03 @ CoOmMPRRM OF @

reaction. Bwr i the consciousness of corth conld b wo deep-

ered and stremgthened and srade so intensively recepilve @s
rol anly o feel bk ald ihe feree Ananda, ther tve lines af
Kewls world be aliopaiber trae. But for that it world have fo
wcguire fresd @ complele nberation and an abuling peace,
Sril Awrablnde I8 Febroary 1955




fix cells sustain bright mefamorplrors
This ferrle being of Tire, fus shadow soul,

Heauly is ned the same as delight, bat ke Love i 5 an expresadon, o form of Anande,—created by Ananda
amd -;wnup.uu'ﬂ af Aramas, if ComMveys Io e medadd rliar r.'q'.l']g.l'r]’ i) lidi & ir fx mrady, 1.|'HI|I!|.'|'II|:'HII.|:'|'. e J|'|'Jgjrr
fekes e apprarance of Resa and the enjoymnens of this Base is ohe orind's and the oitel s reaciion fe the
percepiion af beawty, The spivitecl realisafion as a sight, o pevcepifon, a feeling whick is ner thad of the
wvind wred vitad; —if passes beyord the aesthetic Timil, sees the wmiversal beauty, sees beling the ebject what
rhe ey canned see, feels what the emcefion of the reae? canaed feel and passes beyoud Roso and Shoga o
pure Anenda—a thing smrare deep, infense, repiurous S oy mentod ar vital or ary physical rasa reaciion
cawn be, It seex the (e everywhere, the Divire everpwhiere, the Beloved everpwiere, the erigingd blizs of
exivience everywiters, and all these can create an inexpressible Ananda of beowiy—ihe beauty of the One,
rhe beanty of the Drvine, the beanly of tve Seloved, the beanly of the eternal Existernce in things, 11 can sée
also e Bewirly of formis and obecis, beirs wtdls o SECIAE otlrer theasn the mibrd s, oifeer than har ol @ Harined
physical vision—whar way por beaufifid to the epe becomes bearnifal, what was beawiificl to the eve wears
maw @ greaier, marvetions and ineffoble beomin

Fhe spirifael reclisation can bring the visicn and e rapiure of the Al-Beawtfod everywhere,

2 fheraker M35




ird, faming wirh the paradizal touncl
for @ resesfire af sweer spirftusl groce,
for the red possion of it infinite change,
{ruiver, awake, and shiedder with ecstasy

The word “expression™ [fin the  fiesf
serfesnee of fee precedimg letier] mieans
only sosrething that is manifested by the
imanda and of whick Awando is the
essence. Love and Beawly are powers of
Amanda ax Light and Krowledge are of
Comscionsmess. Force 3 inberen in
Consciousness amd muy be called part af
the Divine Eissence. Amanda iv afways
there even when Sockokidoranda fakes
it @ frrpersonel @pect o QpEears @ i
sole exsential Existence: but Love necds a
Lover amd Beloved, Beowly nmeeds a
manifestarion fo show itvelfl 5o in the
spare gy L ods fousress s alwar s Hnere,
bur Knowledge needs o manifestation fo
B aotive, there mast be @ Kmower and o
Kmown, Thar iv why ke distimchion iz
made between Amando whick is of e
exprice and Reanly which iz @ power or
expression af Anomda v mamfesfaniien.
These are .-!|I'L.-.-r.-r-.|-.|-u'm'||-.|.-,l1|'1.i|'u.|' dixfinc-
tions mecessary for fhe mind fo dhink
alhanr e world and the Dvine

SR AUROBINDOD

4 November 935




There is @ certoin corscirrsaess i which olf things decoore frll
af beawly and Anonde—whal iv painful or agly becomes an
outward play, and becoores suffised with e beairdy aad

Amands behind, It is specially the veraind consciousness af

thirgs— although it can be feli from dome iv Gore on the ether
plames alse. A gread eguality and the view of the [Nvine
everywiere it pecessary for this fo come folly.

SE Ausarbisdo

18 March I934

You say fin the letier of 26 Chorober
FO3E, pp, TOE - TO1S,

“Aestherically, the delighs takes the
appearance of Rasa and the enjoy-
meral @f this Rasa s the momd s aind
e vkl s Fedciiog fo e pércepiron
af Bbeanry, ™ 1 find i ard g0 wrder-
stamd feow beawty, Rose ard delighs
are connected with ome amotier
fhar oo hardly be realied exvcepr
.I'|_|'r.||l|'|~|'n;|'r.|| ' nl_lf' i s, Anarda is
i ordimery el or vitel delighi
i thimgs. Rase iy the mind ¥ wrder-
stamding of bewwly and pleasure in
ir uu'u'ul#l_.'.l.u.l'l'lrnl w-.].ldll.l:rb_lr v wigal
enfoymend of & (bogah  Menmiol
pleasure or vifel enjeyment are Rod
Armmde, by only derivanions from
e comreraled wrfversal Amanda of
Hine Spiriv im ieimgs.,

Kri Awrobinda

7 Nevemiber 915
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As por say, there is @ tratk belind Tegore s soatenrens, T 17 is mor kravir fo woliar “statemeni ™ Sri Aurebinda v referring here.—Ed. )

There is such @ thing av o aniversel Anards and g waiversal beanty and the vision of it comes from ar infensity af sight whick sees
witat 1% idden and more thaw the form—if i3 o sort of v svarasa spch ax dve Uriversal Spicit may have hod in creeting trings. Te his
erefeaarly of siphd a thiag tial o wely decosnes beauirfod by s fiseis for expreaseng the sipaiffcance, e gema, the rasa whiech of was
mrant o earhody, Bur [ daubs how far ore can mrake on aestheiic canan apor this forndatior &t iy so for teee thar an arndst can out of
@ teimg that is ugly, repellen, distorted create o form of aesthetic poveer, intensity, revelofery force. The murder af Dercan is certainly
med g acd af beawly, bud Shakespeare can wse if fo orake @ greal artisic masferpiece

Bt we cannel go se far av fo say el the infersity of an oply thing mokes I deawsifeed. It iy the principle of a ceviain kind of modern
caricafure o make a face intensely ugly so a8 fe bring enl soure side of the character more infemsely by a hideows exaggeration of ines,
I dwang thal i ay e seccessfad, bl e pndensiy of fre ugliness o creates does gl make e caricafure a iing of bearly: o serves
irs purpose, thad Is @l So foe wpliness in peining must remain wgly, even I iy gers owd of el @ sense af viial foree orF expressiveness
wihich makes if prefevable in the eyey of some to real beauwtye AN thar kits yon in the mideiff wWolenily and gives yor @ sense of indense
fiving is mof mecessarily @ work af art or @ thing of beawic I am amowering of course on e nes of your Ietter. 1 do ner krow winat
Tagere had precively fn view on s definimg beanly, 3 Svovember 1926




Beanty and Fruth
Is it mat feree trad Bearty and Treth are always ere—wherever there iv Beauty there is Tradh ioaT o bewly ikere is Gve tradlk

af beaufy, What do you mean by Traeh? There are traihis of verieas Eimds erd they are mot all beauiifwl, 1
Sri Awrobindo, @ Seprember [955

The Grood and the Beamtifal

for e of iz recent esays, Robindromaih Tagore says
rhar poodaess and beawnry are so infmarely correlared
el ey arg u'.l'n'ﬂ_.1 _flr].r.l'r\-l.lI ll!J.'l_’n'I'fl'I". =i H'Ill'.ll.ll iz
recessarily beaptful,™ ke says, and “Beauty i the
pictwre af the grod; gpecdnes iy dee realily behind
Dreanry, ™

I can’t say rhar [ wrdersrend these  eplpremmanic
sewdfences. What s oveand by poed? wihal is meant by
beauty? The divine (oed s re dondd mecessarily
beantiful, becanse on @ higher plane good and beauty
amd all else thar Iv dvine v oripln mee, coalesor,
Frarmorize. Buy whot men coll good is affen ugly or drab
o pariractive. Humaen beauty is maf always the piciure
af the good, i @5 semetimes e mash of evil—ithe reality
Belrind thar mask i mor always poodness, These phings
are obvicrs, by probably Raobindranaik means good
and ety in their kigher axpects ar their essence.

&ri Awrchinds

¥ Sepiemiber 1037




Lxpertend Heauty

Im o receny pacm, Harin makes the following observarion on Beaury: Beawny i mof an ariffude of sense Nor an inberens someriiing
everpwlere, Bud been reality of experience @F wiich even beauiy i all snaware, Adding to i¥ a living ol infense And ever living,
thad weve efse, mod there, How far is i correct fo say thod Bearty oz ne olfeciive exisfence in el and thad i consisis omly of the
ilfective experience of the abserver? AN lings are creatfons of the Universal Contcrousness, Beanty alse, The Sexperienace™ af the
r'nl.u'u rl.l.lll.h:ﬂl r'-. Jlr'-. PESFMRHAE O Fri un'ﬂ'.i.r.luu_hr (1] I'III'I.‘ .|II|!'|:|lF|lr_|.' mlided r.rlq' f r!r'l'q':w[ TR r'ili.l'l.rlfn ||n|-. ‘hr"'i'fl.ll r'J'r rllrrllrlu'l..' i’.l:lprl' |'h|'u].||l_|, di Fraf
cremied by the individesl conscionvmess. The phifesaply of these Bres is nod @f all clear. It says that the experience of beauty is a lving
trarth added to beauty, a truth of whick beanty is amaware, Bof i bearty iv enly the experience itsef)f) ther ihe experience consfifmies
bemuly, 0 does mof add amyifing foe beawly: for sech additfen would eonly be possibde i beauly already existed in fiself apart from the
expertence. Whar iv meanr by sayimpe thar beanry Is inaware of the experience wivich creanes &7 The passape makes sense only i we
swppese i fe meeer dhar beanty is o “realine ™ olready exisiing apart from the experienos, bir sncons “itnelf ard the consolpnsTess
af experierce is therefore o Nvimg frech added fo the unconsciony reality, something wiickh brings info if comvcivmsness and e

Nt Anrabinde & fanuary [957

A phenomenon stands ouy ulgnificans
Agaimst dim backgrownds of eteraiy;




